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THE BASIC GHARACTERISTICS
- 'OF THE FOLK MUSIC OF GYPRUS

By C. D. IOANNIDES

The Greek language, civilization and culture predominate in Cyprus and form
the character and national feelings of the majority of the inhabitants. The
persistent preservation of their national legacy, traits and characteristics has helped
them to survive throughout many centuries. In their spontaneous creative moments
of sorrow or mirth they are moved and impelled by the same motives as the
rest of the Hellenic nation. Hence the basic elements of the folk music of Cyprus
are no different than those of the folk music of Greecel.

In the present article I shall draw the reader's attention not only to the
similarities of the panhellenic musical tradition with what is preserved in Cyprus,
but also to minor dissimilarities due to specifically local developments2.

The folk music of Cyprus falls into the same three categories: (a) Vocal
(b) Dances and (¢) A combination of (a) and (b). They have been inspired by
circumstances of national life during periods of both hardship and prosperity.
Performance is unisonic to violin and lute accompaniment without any form of

harmonization. The performers are endowed with 2 remarkable gift for improvi-
sation. Their exceptional abilit.

rhapsodists and the Byzantine poet-melodists, Traits of the old Hellenic life have
survived in dirges, “rop Alvov”, in songs for specific work, “lovdog” (sowing),
“Mdegoms”  (harvest), “Eudvia” (pressing of grapes), “ragoivia” and “‘suéli”
1. Vide Grove’s dictionary of Music and Musicians, Vol, IIT F-@, p. 268-277.
2. Please read relevant articles by the same writer:

Cyprus To-Day, Vol, II No. 2, March-April, 1964, p. 30-32.
Cyprus To-Day, Vol. V No. 2, April-June, 1967, p. 29-32.
“Some notes on the folk music of Cyprus”. Cyprus Studies, Vol. 29, 1965, p. 218_228.

“Notes on the rhapsodic melodies of Cyprus”. Cyprus Studies, Vol. 30, 1968, . 247-260.
“A short collection of Cyprus folk songs”, Cyprus Studies, Vol. 82, 1968, still in press.




(carousal songs) and others. The traditional “Symposia” still take place and
feasting songs are performed in marriage banquets and on important religious
days. During the Turkish occupation of the Greek world, the freedom-loving
“Aopatorot” and “Kiégrec”l created the cycle of the “Klephtic” songs. At that
time the conquerors’ successful suppression of any movement for local resistance
intimidated the people of Cyprus and discouraged the creation of a similar song-
cycle. A cycle of songs akin to the “Klephtic” songs was composed in Cyprus.
Some refer to the abduction of maidens for the Sultan's harem, such as the “Song
of Christinou” or the song on the same subject of her saintly father “Kyr Papas’.
The song -of “Antonis and Marikkou” refers to the killing of Marikkou's lover, a
noble Turk, by her husband Antonis. The songs of ‘“Hajinicolas of Karavas” and
that of the “Bishops™ including ‘“Archbishop Kyprianos” describe the patriotism,
tortures and hanging of leading Cypriot clergymen during the War of Independence
of 1821. A song cycle of minor importance consisting of the composition of new
poetical texts sung to known melodies or demanding the development of characte-
ristic folk motives was created during the 1955459 rising against the colonial rulers
of the island.

A study of the structure of the folk music of Cyprus reveals the survival of
ancient Greek modes and tonal systems and the Byzantine church music chromati-
cism as developed long after the fall of Constantinople in 1453. The Byzantine
intonation formulae and “"Hyo'2 influenced the development of the Cyprus folk
muslc greatly; especially during the dark years of the 17th and 18th centuries.
Some tetrachordal and pentachordal3 melodies are of a primitive and solemn
character indicative of very old age due to the geographical remoteness of the
island. Very few vocal melodies exceed the octave. The unsteady notes and
attractions4 excercised by the steady notes render the performance non-tempered

1. National heroes, guerilla bands engaged in resistance.
2. The eight ecclesiastical modes; four authentic and four plagal.
8. The Byzantine tetraphonia and pentaphonia. 4. ““ElEeg”.




. and slightly inaccurate on tempered instruments. For this reason the accuracy
of transcription of such music in staff-notation is made impossible, unless followed
3 by tape-recorded examples which will revive special ornaments indulging in micro-
b tones. All the melodies are very simple in musical form A and A varled.
A Binary form A B is met oftener than the Ternary form A B A. Many
j songs have a short refrainl. Modulation occurs rarely and the monotony of listening
to too much melody in the tonie key is relieved by the variations in melodic
ornamentation. The folk-singers and the folk-instrument performers possess a
tremendous skill for decorative melodic variation. A certain theme is never given
out twice in exactly the same way by the same performer. The time-signatures
arc mostly based on the ancient Greek prosodic metre2, Simple, duple, triple and
quadruple time is also used.

The “®wvic”3 form a very interesting cycle of Cyprus folk tunes. They are
special prototypes of melodies to which “Disticha”  are improvised. The idea
was probably developed after the “Stichera Idiomela”5 or ‘“‘Automela” and their
“Prosomoija’’6 composed by the Byzantine hymnographer-melodists. Each “Q®amvi)’
is named after the village or district where it originated, was developed and is
stlll preserved. Such “Voices” commonly sung to-day are the following: “Paralimni-
tike”, “Mesaritike”, “Karpasitike"”, “Paphitike”, “Akathiotike”, “Aukoritike” and
others used as their variations.

There exist two suites of national dances, one for men and another for women, £
common in their entirety only to Cyprus, although known in part in Greece. Men’s g
dances are lively but those of women delicate, solemn and restrained. They are :,'
danced by pairs of men or women7. In men’s dances antiphonal singing of coyplets It
s often heard. Some of these dances are definitely of ancient Greek or Byzantine
origin; the dance, for instance, of the knife or the scythe may be a continuation ;
of the famous “Pyrrhic” war dance, used on other occasions. The “Pyrrhic” dance i
was called “Prylis” in Cyprus and was a dance of armed warriors. “Kalamatianos” P
and “Tsamikos” danced widely by all school children are well known Greek dances. i
“Syrtos8 Politikos”9, danced in a semicircle by more than two men with a leader, A
is of Byzantine origin and so is “Makellarikos” (Chasapikos)10  “Sousta” is a '
Cretan dance and there are others imported from Asia Minor and the Balkans.

The clarinet although extensively used in Greece is not traditionally used to
play dances in Cyprus. A lute, tuned in perfect fourths, played by an eagle-feather
plectrum, supplies accompaniment to a fiddle. Both the fiddler and the lutist
occasionally indulge at ease in improvisation on vocal or dance themes. They also
join In the singing of “Disticha” and in musical competitions. The shepherd’s
home-made cane flute “odrdc”, a heritage from amclent Greece, is in everyday use
especlally by shepherds in the open and in the pems. The flutist in performing
the “Dance of the Pen”11 {s sometimes accompanied by & home-made tambourinel2.
In older days a stringed instrument called “Tambouras’”, played by means of a
plectrum, was made out of a long-necked gourd.

The examples given in the appendix are specimens of folk-songs of Cyprus
tape-recorded by the writer for the Folklore Research Centre of the Ministry of
Education. Thanks are due to the Authorities who have allowed their publication.
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CEncwdéc”. 2. Please see Appendix. 8. “Voices”.
Couplets of decapentasyllabic political verses.

Comes from “oriyoc”, werse.

Similar “Stichera’.

Please see pictures of dancers.

“Zdpw” means I drew or lead.

Polis means Constantinople.

10. Darce of the Butchers’ Union in Constantinople.

11. “Xogds tijg pdvdpag”. 18. “Tapnovrowd”.
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APPENDIX

Paeon pentasemos.

(a)

Epitritos heptasemos.

(b)
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Enneasemos.

(c)
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The dance of the knife.




*AvtZéAlaouav Tob YAuou. ‘lachy (Aiktelog, 'AGURRTOS.
The announcement of the marriage. Kataypaen: K.A. loavvisn, 15/5/1964
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Here is a tetrachordal solemn melody. It runs free and should be left ] 4

unbarred. Tts compass suggests its use in very old days. The decoration in !
the teehnique of the clavichord may be a later addition during the Frankish 1
occupation of the island. It was probably thought that such ornamentation
might add to the interest of the melody and help to avoid monotony of key.

Tather, Son and Virgin Mary are requested to bless the marriage. The
bride coming from the West sends a message by a bird to a young man from
the Bast saying that there is no better time for him to marry if he wishes
to do so.

The subject is Akritie! but because of its reference to marriage it has
heen adopted specifically as a marriage-song.
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1. "’Ak'rites’; were the guards of the [rontier of the Byzantine Empire.
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The song of the Archbishop.

Tpbpuvas XpigteSodiov, Naveyik.
Kataypapn: K.A. "loxvvidn, 7/1/1963.
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This melody moves within the pentachord « to ¢ in the paconie metre
of five beats to the bar. The interval of the perfect fourth ¢ to d at the
beginning of the melody is a characteristic interval ocecurring in ‘‘Echos!”
A" of the Byzantine chureh musie.

Soon after the Greek revolution of 1821 against the Turks rumours were
spread that the Grecks of Cyprus were going to rise too. Kutehuk Mehmet,
the Turkish ruler of Cyprus, decided to mntimidate the population. By his
order influential Greeks, including Bishops and Arehbishop Kyprianos, were
put to death. All of them preferred honourable death to treachery and disgra-
ce. Archbishop Kyprianos was hanged on a mulberry-tree in Serai Square,
Nicosia, on the 9th July, 1821. This day is always commemorated ;‘..iﬂa.f"" “\_\\
of national distress and mourning. The poetical text was compose %t\,%\latﬁlﬁrj X
date by a peasant - poct, who based his narrative on traditional a anhts 6f the ‘°{_."’.' \‘
Listorical faects. . YL
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The bread - roll of Resurrection, Ztvhxvos Xatinvixorgov, Pilorkprasov.
b .1l Kataypapn: K.A. 'Texvvidn, 17/12/1964.
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This melody, again in “Tehos” A’, uses a pentachord which is extended
into a hexachord by the use of the flattened leading note G. It is sung at
about midnight on Holy Saturday prior to the ringing of chureh bells to call
chiristians to church for listening to the good tidings of Christ’s Resurrection.
A fiddler accompanied by two or three singers goes round the village houses
waking up Christians. After singing they colleet coloured eggs. cheese-cakes
and bread-rolls of Resurrcetion.
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Little Constantine.

(CAno ta TpxyolSix Tob Bépouc).

(A harvest song).
Muixxni 'Abpxxpidng, “Opodeg.
Kataypaen: K.A. ’loxvvidn, 15/11/1962.
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An ‘‘Akritic” voice in free unbarred style. A ‘‘ Paraloge”(!) referring
to the fate of Constantas’(2) fiancée after he had left to guard the frontier.
His fiancée, ill-treated by her mother-in-law, disguised herself as a young monk
and became a shepherdess in the woods. Years elapsed and Constantas met her

on his way back. She was recognized by him after an invitation to a banquet
where she sang her story.
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1l Boa motijoxa 100 licord@ 1éoa Abyia 105 Aéyer.
7Lt éootvi nderg, Kworarmad, 18t Buévay nod i’ dpivves;

(1) Narrative sung 'in harvest time for the enjoyment of the reapers.
(2) An Akritic hero.

e e




—'Divrew 6g ng@ra otdr Oedr 1t Boreoa oty Ilapdévor
il 10i1a 1al 7a)/'.15nsga oy Eduxapy pov updrar
11 ar 08y o* Goéo’ 7 udva pov, mijyawre oty Sz oov.
Tt Boov Lai aagragifetar ota pilia 1ij¢ daldooug
Yyao oxauriy vipe Exaroer 1l Sypnioadoneyéy e
KéGxzet 1 datviidnia g, Exaudr 1a 1Lwndder,
#66xet 1d oxolagitlia ¢, Exauér 1a xovdodria,
% #66zee 1ltal 1a Goaoibiia s, #durer 10 zaunaréia.
g s aére agdbara, 0@ s déxa yidxta
01§ 1)g déxa xavzalids 1lial dexayte #pouulidxia
T3¢ énolofdnyr. 1l elner s 1lial 2éer ial lalel wyg:
Ll LoL="dry d8Eanddoovr 1a apayid, wvpxdoovy 16 20délita, '
0101 moraudu uéy zare6is Wl ad' 1§ Wiepalsj oov.
Oéiets 6 Oxiog 181 1) 10yy 16 Féles 10 pilixdy 1yg,
"zdurar oi ydreg an’ dytw 1l ol #bpeg dnd déxa
e '. rg: 1] aaw))a 4 xav}.ovyagxa fotidiaoey 1a 1éleia.
i.opuoray 100s E6aley, 010y moraudy xarébyy
2 that raoov 1fiai 10y Kwortavi@y 100 »dumov 101 avepaiver.
Aiq Guowdy 100 padgov 1ov, grdyver 1ial otatperd 1ovg
e N 101 nolondny 1l elaey 10vs ial Aéyel Wial dalei rovs:
. —Tivos &v 10010 10 ‘opayrd wial 100ta 16 %0061 0a,

1ivos &y 100106 6 600%0G do1j(ox0venoQdpTIs.
Ttiai nodootvrar 1Lt elnay 100 1liai Jéyovy wlial dalody 1ov:
—Awza oov glvar 1¢ opayid, dued oov Ev 14 x06éAha,
duxbs oov slvar 101 6 Booxds Gonuozovenopdpns.
- - Iob eaybpal 6 Kworavids idéa tov Evény,

61@ Gurotay 100 padpov 0, ouy pavay wov ial unaivver.
':—-Mma 1ov 1y ysraz/m* uov, puava oy uov y lwedy. uov
"a uy pldijow pay ggtat dxv0 va yeigw va neléyw.

il 2 TC:aa nododrac 15t giney ov 1lial iéet 1l lalel zov:
il =TTt néla-néla, Kastarid, 18 % Lpotwvd 16 Evla.
Aug 6uaoway 100 uadpov 1ov 016 Eviegdpor nder
{1 Enolofdyy.- 1l einey 10v 1L1al et ial lalel 1ov:
—T'Ct a Evdopbpe zaié, 1) Xowuvody pov mob v vpy;
T é?}_ﬂ].?gii?]];f_'_t;t _glmey tov 1Lial Aéyed lial ialel 1ov:
—Hapis énijes, Kworavid, i Xotorody édmy.
Pregriorngxar 100 uadgov tov oujy udvav rov tlial ndet.
—Mdva _pov, iy yevaizay pov, pdva pov, 1y Lwedy pov,
va iy pulijow wiar 1lial dxvd va yelpw 1¢ netdypw.
—Twal néta-néla, Kworarid, 101 4 Xoword oty 6gdon).
Aig 6uraiay 200 padgov 10v 016, ¥EgoPbooy mdet. -
1 dnodoijdyy 11 elner wov Wial iéyes 18l dalei tov:
—T'Ce @ vegopbpe pov xalé, 1) Xgtorwody uov mod *v 1.
="+ Tlal nolodrai 1Le elney tov ial léer 1lial Aalel tov:

R N

R

g

]

i

it L o P e i



—Iagpis énijes, Kworara, i Xowrndy dpdyy.
Dregrionjoxar 100 uabpov Tov oty udrar 1ov ial adet.

—Mdra wov, , 1ipr yeraizar wov, udra uov, iy 1Lvgar pov,

va vy guajow war Wl dxvd e yelpw va asléypwm.
—T'Cu 9 Igrorrod énédaver 181 Enaua 186 rmd ¢

180 Exaua 186 oagdria s 1wl 1a EEdunrd 17g.

Pregrwatnozar 100 uadpov 1ov 151 el 10b¢ maaddes adet,

ag@ra 0uf 1ovs wovetovriar 1l Yotepa dowtd 10v¢:

—1'Cial nod wod vy Eddyere vy dyannrilidr pov;

T'Ctal aoiedrar 151 6 aaads 100 Kworari@ 15wal Lési:
—Oavudaloual oug, doxortes, ra A0 nEQraLE,

np@1a dtdie wovotovriar 15t Uotepis Gowidre.

Tliai =dpe war yopuipr wirotar wial war yogty widly,

zaleae 1Lt 00ior 10 ywpxor 18t obAloy T doxortoldir,

zdreo” 1lial 10y xaldéyor ad advw 610 Aabvir.

T'Cral zdprer iy yogyy uirogy 1ial pidy yioptiy widlyy,

"wdleoey {1 00dor 10 ywoxdy 1Lt oblov T Gproriodbey,

zalel 1lial 10v zaldypoy nd ndvw o010 Aadviy.

lIdvew 016 @ar, narw o1d axxely elnay va 1payovdijcovy

tltal 10 venéduy Eneoey ndrw o010 xalofjouy.

TC agxivijoey va tpayovdd 1l dexivyoey va Aéyy:

— 0 Kworartivos 6 pixpos, ¢ uixpoxwotariivos
ayva “towey 1l ayva ‘movvey K1 ayviy xonéllay Pélet.

T¢u dnws 1le dv 1y épdgevxey £10° Suoppmy 1y doer.

Tor May 100 fotey 4 yoapy va ndy 616 1akldw.

Tlial moioarar % udva tov, 100 xalofjoov Aéysi:

—Zdna, pweé xaldnee, novel ue Wiepall pov.

Tliai moiodrar Kworarids ial iéyer 1lial lalel tov:
—Adle, uwot xaibnge, 10t &y yy novij d¢ yudvy.

—T'Ce Exaroey 11 Exaliizwrvey o’ doton 1{t eic 16 peyydow
01 7 %6y, nod 16y ayand 1{tai nod xalod 1oy Héle,
zoatel oty 11al uniéage 1ou, motrjowy ltal 1ieprd 10v
1{t Goa norexa 100 1ieprd 1éoa idyia 100 Aéyel.

TCiat nolodiar ) udva tov 1fial Aéer wlial Aaiel tov:
—2dna, uwoé zalbéyoe, novel ue liepaly uov.

TCiai nolodrar Kworarids lwal léyer 1lial lalel tov:
——Adle, pwot xaldénoe, Wi &v vy novij dg Eepdry.
—T'¢1 éoobre ndews Keworand, 10 éuévar not p' c’tqaa’vrspg;

'Divva oe nodia otdov Oeov 101 Yotepa oy Ilagdévoy

il 1pira Wial xailbriega oy Edunily pov pdvay

1le &y 08y 0" Goéd” 1) pdva uov, mjyawve oy Sy oov.
—Zdna, uwot xaldyee, novei ue 1Wiepaly pov.

Adle, pwod xalbnge, i &v wyy novyj, ds Aoy,

— ¥Rl oxapviy 'ud Exatoey 1i1 éynlondoneyéy pe,

Do

e e arpen et




R

s

#66z&1 1q duxtviidxia wov 18t Exauér 1a Lwnddy,

#06x€1 1a oxolap(tfia uov 1Lt Exauér 1a zovdovriy,
#66xeL 1ltai 1 Goaotbiia pov xdurer 1a xauawrélig,
0@ wov nérie apébara, H1G pov déxa yidria,
0@ pov déxa xavzalits 1lial dExuoy1®r zQoOuUBdZIL
{t énoronithyy 18t elaer pov 1lwal Zéew 1Jial iaiel pov:
YAy 0&r ottitdons 1¢ opaytd, uvexdoovr 14 z0déika,
010y oraudr uéy zarebljs liai ad § 1lieqgaiy oov.
Oélets 6 Oxtds 11 ) 107y wov Véieis 16 otlizdr uov
wduvar of udres an’ dy1o 1Lt of #6ges and Oézu
101 %) ootbiia 4 #oviovzagxa Eaiiiiacer 1u 1€AEL
1lal qua ogvoxay tobs EGalia 610y motaudy 10t Eana.
TZial vva. 18t Sood 1l aréparves 181 9166 10tal OLUIQETES UE.
Méoa nepB6ir duoegor dpddria 1luiadovoryr,
{wipy lai yodria rva "yovowr Goor 1L dr adgotxovoir.

Tt pavrZovpdvag tov asedv.
Under the marjoram flower.

M. 240

Xpvotarrod Koot ModAixov, "Alnxivov.
Kataypaphn: K.A. 'Toavvidn, 8/12/1960.
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The fore phrase ends with a perfect cadence in ¥ major while the after

phrase modulates in G minor. It is a love song imported from Greeee in a
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hy at the chureh as

Eyetoa yra ra zotundom,
\1/'.4";'0)' Yaror yia rva adow,
e aydmyr wov yui ra Gow
"Orewgd 'da aror Tarer uov

zt yeqgor el 10 Ebaror uov

To6 pnAov.
The apple.

FoglE

2rije parilovodvag 10y alddor

%t glg U dretoogpdriagudr uov

purely Greelk time-signature of seven beats to the har.

A lover who feoll asleep under the marvjoram flower had a dream that his
love was getting married to another man and that he was invited to stand

their best man.

MG AArTRELoUYr T XULOAr HOU.
I arrogdory 1y dydayr uov,
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. zal dwobr 1 10y Exfedr uov
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210y yduor 16 uE nE00xALOUY,
yue zovundoor ué {yiobr,

IThg pavrdouvpdavag Tov adoov.
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YU v 1008 NOTEGAIMIW,
Oxvd yeodxia ra Er@a.
Hiéyw oreqdria aob g iovoi,
2601, yEwW 0ma  pov 10 piliv,
zal launddes an’ aorjutr,
zdue, #6on 'Aenuoovry.

Xetindnpntpng Xatinxwetavrivoy, Koxxivorpimibik.
Kaxraypxpn: K.A. lowaxvvidn, 21/11/1960.
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This song comes from the dance of the apple. 1t is noticcable that b is

an unsteady note attracted by a steady one and beeoming a b flat whenever the
melody is earried down to the lower pentachord.

The apple has from aneient times heen a symbol of Jove. In ancient Greek
mythology and literature we alveady find many references to the love symbolism
of the apple. Paris offers the apple of “‘Bris™ (strife) to Aphrodite in order

to gain the beautiful Helen. By means of golden apples Melanion wins for
himself the indomitable Atalanta. Sappho compared herself to a sweet apple,
left on a high braneh, because nobody could pluck it. The Byzantine Emperor
Theophilos chose his wife by offering her an apple. Reference is similarvly made
to the apple in Western Furope. In many Cyprus foll-songs rich noble girls
are deseribed going on a visit while playing with an apple in their hands. Like-
wise in lyrieal songs the throwing of the apple between young people and
Litting by the apple are indieations of love.

To pnAov.
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The “Yoive'”

"H (Pwvn) tob Tpayoudiotol Xxopob.

occurring in a men’s dance.

Xeiotépopog Meretiég, Korvivorpipiik,

Kataypaepn: K.A. ’loxvvidn, 21/11 /1960
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There is a pause in the middle of the dance for dancers and speetators to
compete in singing ““Disticha™ This is one of the many variations of the well-
known prototype ‘‘Voice” ealled ‘‘Paralimnitike”. The peasant-poets(i) enter
in competition at fairs and eoffee-shops improvising as many couplets as the
time allows.

H (¢QNH» TOY TPAIOYRIZTOY XOPOY

"E, ua xvo doréota iauncod elvar 1a dxvé oov uddxia.

&, 11 8nov xourdSovy 1y xagyiar ndurovy 1y dxvd xouuddxia.
& avia Goedjjc ué orods moilods xovudriage 16 deio aov !

&, yuatl gayilets 1&g zaguits 101 & xgiuay 11 yvouj cov.
By, ¥ avacrerdlw, Gaord® vpr yij, aod xlaiw, molodiat.

& ywar' & Gaordyrer 10bs xauobs n' axoder xai lvmdral.
"Ev, v’ aiddéy 1lial va oroliorg], Aadei 100 FjAtov abijoe,

&, va péfw *yiw 010y 1600y cov 151 oévay nxidy xavel oe.
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pure, of good quality.

Beautiful and virtuous maiden.

1 listen to.

I begin.

I reappear.

I begin.

The one having a silver staff.

I endure.

I kneel.

Gristinou is.

here.

thick as a forest.

the glance.

I give.

is.

not.

will or shall.

you.

God.

suspicion, guess.

what.

I accept.

I shoe an animal.
better.

it's enough.

the heart.

an attack.

bread dried in the oven.
the head, the president.
sheep.

A dog with puppies.

I look after something.
The gallows.

I eavesdrop, overhear,
A hillock.

the hair.

I change my mind, repent.
The national leader.
Little, small.

the fly.




joveTouvLd, | = TENeovY eduopnw

wraivvo, Gog. Evénv = fuaize

purkénm = QPEYYQ

nvexdto = @lave Td piowe

vapdfy, ©0 = 0 teéa0g TQOOEVXTIC TOY
Moapelavdv

VETETIY, TO == OEIQQ

veQodQog, O = 0 PETAPEQLY VEQD

Stnaoifo = Agodvo

LipTéowy, TO = yeodnt

Sogooog, 6 = 6 petagfomy SUia

ragzuollopar = maoxdom

Tapic = apodTov

ahE = TovAdyoToV

ALY = mud
AXZEWY, TO = mOTOV
sohoolpal = Gviwavi®d

nokdg, 6 = umdyoc

rowTwog, 6 — 6 madaldg

ooV = hoav

oovQVETTLY, TO = NEQLTOUY

ovB0étm = LEQym Eva ovunfouona, wto-
pbeypa

opuord, 7 = opioLypa

TaEldv, 10 = éxorQuteia

TCwnodiy, 10 — mowpevin édGﬁo;

@av, T0 = Qaynto

@laolve, | = eldxd ywoidtizo Yy hzuopna
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-circumecision.

noisy slap.
enter, -ed.

I shine, sece.

I multipiy enormously.

way of moslem prayer.

the order. t
a waler - carrier.

I make dirty.

a hawk.

the carrier of wood.
I park. ,
since.

at least.

any more.

the drink.

I answer back, apologise.

a bundle.

old, ancient.

as if, similar.

I come to a combusion.

a whistling.

expedition.

a shepherd's crook.
the meal.

An Eastern cake.

Christinou is.

to cut the hair very short. (1)

(1) The glossary and comments on the literary text are written in co-operation with
Mr. Menelaos Christodoulou, a research officer at the Scientific Research Centre

Cyprus, whom I thank very much.




